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ABSTRACT

Background: Film criticism, as a foundational practice in film studies, plays a
crucial role in shaping both cultural discourse and academic inquiry. Despite its
significance, a comprehensive, large-scale overview of its scholarly evolution has
been lacking. Purpose: This study addresses this gap by evaluating the literature
on cinema criticism, aiming to map its intellectual structure, identify key research
trends, and highlight knowledge gaps, thereby providing a roadmap for the future
growth of film studies. Methods: Using a quantitative bibliometric methodology, the
research analyzes a corpus of 129 papers from 85 unique sources, spanning nearly
five decades (1975-2023) and extracted from the Scopus database. The findings
reveal an annual growth rate of 2.93%, with a notable spike in publications in 2011.
Results: The intellectual network is characterized by concentrated power, with key
contributors such as Klevan A., prominent institutions like the University of Oxford,
and influential journals like Film Criticism. Structurally, solo-authored scholarship
dominates the field, while thematically, there is a shift towards computational
approaches. Conclusion: Cinema criticism has evolved into a robust and mature
discipline, marked by densely concentrated intellectual hubs and an increasing
diversity in methodologies. Implications: The review provides an essential
intellectual map for scholars, identifying foundational works, key contributors, and
thematic trajectories. It also underscores the need for greater research collaboration
to counteract the dominant solitary model. Additionally, it highlights the importance
of exploring the intersection between traditional critique and digital humanities,
offering clear directions for advancing film studies research in the digital era.
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INTRODUCTION

According to experts, movies have various
definitions, reflecting their complex role in
modern society. Tombu (2024) defines film not
merely as entertainment but as a multifaceted
cultural product and a vital means of artistic
expression. It functions as an audiovisual
communication medium that simultaneously
provides information, shapes perspectives,
and reflects the societal values of its time. This
perspective is reinforced by legal frameworks,
such as Indonesia’s Law No. 33 of 2009
concerning film, which formally recognizes
film as a cultural art product possessing a
crucial role as a mass communication medium.
The concept of mass communication itself
refers to the expansive process of disseminating
information through mass media, a category that
encompasses traditional forms like newspapers,
magazines, radio, and television, alongside
cinema (Fatmalasari, 2021; Puspitasari et al.,
2024; Wilantari & Memoriance, 2018). Films
are meticulously crafted according to the
principles of cinematography, with the capacity
to be presented with or without synchronized
sound, each mode offering a unique aesthetic
experience. Expanding on this, film can be
further conceptualized as a work of cultural
art. This complex social institution involves
economic and political structures, and a
powerful medium of artistic expression for the
individuals—the artists and filmmakers—who

create them (Shabrina, 2019). Within this broad

definition, a fundamental distinction exists

between fiction films, which construct narrative
worlds, and documentary films, which aim to
represent reality, each genre serving distinct
purposes and employing its own characteristic
cinematic language.

A movie, in its most fundamental technical
sense, is a series of photographic visuals
meticulously arranged and projected onto a
screen within a darkened space, typically a
movie theatre. This explanation addresses
the core phenomenon of moving images that
has captivated audiences for over a century.
From a technical standpoint, these moving
images are derived from a mechanical and
optical process that shares its lineage with
photography. However, while traditional
photography captures a single, frozen moment
in time, the art of cinema involves capturing a
multitude of still images in rapid succession.
These individual photographic frames are then
combined and projected through a specialized
apparatus, a projector, at a standardized speed.
When this collection of still images is projected
continuously, the human brain and visual system
perceive the rapid succession of static frames
as a fluid, unbroken phenomenon of moving
images. The motion visible on the screen is, in
fact, anillusion, as each image projected remains
still. This remarkable illusion is made possible
by a physiological characteristic of human sight
known as the Persistence of Vision, where the
retina retains an image for a fraction of a second
after the source has been removed, allowing the

brain to seamlessly blend one image into the
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next (Dissoki et al., 2024; Parks, 2024). This
foundational principle is the very bedrock upon
which the entire edifice of cinematic art is built.

Movies have unequivocally become one
of the most pervasive forms of entertainment
among the global public. The film industry is a
vast and dynamic ecosystem characterized by an
incredible diversity of genres, each with its own
conventions, tropes, and audience expectations.
Every year, the global film industry produces
hundreds, if not thousands, of new films,
creating a saturated market where audiences are
often faced with the daunting task of choosing a
film that aligns with their personal preferences
and tastes. It is in this context that movie genres
serve an essential navigational function. They
provide audiences with a crucial shorthand, an
immediate idea of the potential content, tone,
and stylistic characteristics of a film before
they commit to watching it. Based on their
prior experiences with films of a similar genre,
audiences can form a general understanding of
what to expect, whether it be the suspense of a
thriller, the spectacle of a science fiction epic,
or the emotional depth of a drama (Grant, 2012;
Pai & N, 2024). Furthermore, movie genres
allow the film industry to strategically market
their products by signalling to audiences that
a new film might offer a similar experiential
pleasure to previous movies they have enjoyed.
Consequently, genre functions as a key and
decisive factor that profoundly influences how
audiences make decisions about which movies

they want to invest their time and money in

(Litman, 1983; Sumarlin et al., 2016).
Persistence of Vision is the specific optical
illusion that allows the human eye to perceive
a visual image for a duration slightly longer
than the actual presence of the visual stimulus.
This principle has been fundamentally utilized
in the art of animation to create a convincing
sense of motion from a series of static drawings
or models. For instance, contemporary motion-
based animation techniques and advanced
technologies, such as sophisticated motion
transformers designed for unsupervised image
animation, explicitly leverage this principle.
They achieve this by using meticulously
calculated visual transitions to generate fluid
and continuous movements that appear lifelike
to the viewer (Tao et al., 2022). Because these
individual images are presented in a continuous
and rapid sequence, the retina of our eyes
effectively stitches them together, creating the
powerful illusion of motion even though the
preceding images have not entirely faded from
our perception. The development of modern
animation tools, such as vision-based motion
synthesis systems, has further refined and
enhanced this effect by employing real-time
computation to ensure seamless and believable
image transitions (Ye et al., 2011). Although
physiologists and psychologists critiqued the
precise scientific accuracy of the “Persistence
of Vision” concept in the 20th century, the
term and the general principle it describes are
still widely used and understood as a practical

framework for explaining the mechanics of
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cinema, especially from a technical perspective.
The modern application of neural network-based
models and motion transformers in animation
research underscores the enduring relevance
of this foundational principle in contemporary
cinematic and media studies (Tao et al., 2022).
According to Crystalia and Sunardi (2018),
film criticism can be defined as the process
of seeking in-depth aspects in any work of
art, whether it is fine art, architecture, or art
deco ornamentation. The purpose of criticism
is to help viewers better appreciate films by
providing greater insight and understanding
of the implications of film as an art form,
conveying multidimensional messages.
Criticism comprises two elements: analysis and
judgement. However, the methods employed
are more deliberate than they might initially
seem. Many of these basic principles have
been taken from the field of content analysis.
This technique was initially used as just that,
a technique for studying texts, but it has been
adapted to a new purpose of working with
pictorial and other visual material, allowing
for detailed examination of this type of data.
For example, Kurniawan (2018) was the first
study that utilized content analysis as the
methodological basis to quantitatively assess
how often fetishistic and sensual subject matter
is present in photographic works of amateur
photographers shared on one particular social
media service. As a result, the adaptability of
content analysis is highlighted and its value in

making sense of recent visual culture is once

again shown. Accordingly, Kurniawan and
Rochmawati (2018) applied the robust research
design of content analysis to quantitatively
assess symbolization of ideology in a series of
video commercials, thereby demonstrating the
relevance of the method for media narratives
processing.

This shows that the careful analytical
technique of film criticism goes beyond partial
interpretation and is based on methodological
systems for the assessment of visual as well
as narrative aspects. This methodological
approach is absolutely vital to academic cinema
studies as it deepens scholarly inquiry.

Film reviews are also important because
they provide their own opinions from both an
informed and particular standpoint. This helps
individuals see and understand movies from
multiple points of view. Usually, these points
of view help people understand the movie
better, which makes them more interested in it.
Comprehensive film critique extends beyond
mere narrative summaries or recommendations.

A detailed film analysis does more than give
tale summaries or ideas. It looks at the movie’s
unique cinematic characteristics, such as its
cinematography, editing, and sound design,
as well as the numerous social, cultural, and
political topics it might show. The Indonesian
Film Reviewers Association (KAFEIN) says
that film criticism is the process of examining,
analyzing, comparing, or assessing movies
while paying close attention to both their story

and their cinematic features.
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This definition indicates that film criticism
can look at deep social, cultural, and political
issues in both written and non-written forms
(such as video essays or podcasts). However,
it must always be about the film’s cinematic
qualities. As a result, film criticism is an
important and necessary part of the larger film
ecosystem. It teaches both filmmakers and
spectators how to appreciate films and how
to think critically about them. Film critics
are those who write about movies. They may
work for the mass media as journalists or as
academics at universities, where they provide
detailed, philosophically based assessments
of movies. This leads to two primary types of
criticism: journalistic criticism, which aims to
assess and evaluate films for a general audience,
and academic criticism, which produces more
in-depth, scholarly analyses for specialized
readers.

Despite the well-documented importance
of film criticism in both popular and academic
spheres, a significant research gap exists within
the scholarly literature. There is a lack of a
systematic, large-scale, quantitative analysis of
the field of film criticism itself. While countless
articles and books are dedicated to critiquing
individual films or exploring specific cinematic
theories, the academic discipline of film
criticism has rarely turned its analytical lens
upon its own scholarly output. The intellectual
structure, historical evolution, key contributors,
thematic trends, and collaborative networks

of the field remain largely unmapped and

understood only through anecdotal observation
rather than empirical data. This gap means that
fundamental questions about the development of
the discipline remain unanswered. For example,
which authors, institutions, and journals have
been most influential in shaping the discourse
over the past several decades? How have the
dominant topics of inquiry within film criticism
changed over time? Moreover, to what extent is
research in this field a collaborative or an isolated
endeavour? The absence of this foundational
knowledge creates a significant blind spot,
hindering a comprehensive understanding of
how knowledge is produced, disseminated, and
validated within the academic study of film
criticism. This is particularly relevant given
the critical role the discipline plays in shaping
cultural understanding, as highlighted by the
work of Manurung and Kameo (2021) on the
Indonesian film industry, where the critic’s
voice is essential for fostering a feedback loop
for continuous artistic improvement.

The research problem addressed in this
study directly stems from this identified gap.
Without a systematic map of the field, scholars,
researchers, and students operate within a
fragmented and opaque intellectual landscape.
The primary problem is that the lack of a
comprehensive bibliometric overview makes it
exceedingly difficult to identify the foundational
works, pivotal intellectual turning points, and
core theoretical debates that have defined the
discipline’s trajectory. The problem is that new

film studies scholars struggle to understand the
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most important academic contributions, as no
one has told them how it is done. In this case,
these scholars have to make do with literature
that is, at best, incomplete and biased. There are
also the new topics that provoke the critical re-
evaluation of established guidelines and modes
of inquiry. However, these are often abandoned
in favour of continuing existing academic fads
that have not been reflexively assessed. Such is
the case with the lack of a consensus on thematic
trajectories in film studies, which prevents
scholars from pinpointing neglected areas
and new pathways for investigative research.
Consequently, scholars may unknowingly
amalgamate existing scholarship or choose to
ignore promising novel areas of inquiry that
integrate film criticism with other disciplines.
This is a clear case for the need for new scholars
to deepen and problematize their engagement
with the existing literature so that they can
make meaningful contributions to the rapidly
evolving field of film studies.

The problem is equally theoretical and
practical: if you do not have an understanding
of all the important organizations and networks
within your domain, you will have difficulties
in getting collaborators as a researcher, which in
turn, fosters intellectual silos, stifles innovation,
and hampers progress in a discipline.

The main gap that the project aims to fill
is the absence of data-driven self-assessment
in the practice of film criticism. Such an
approach is needed, at a minimum, for strategic

purposes, but also as a means of intellectual

self-regulation. The project is thus conceived
to help create a more synergetic and inventive
scholarly community, which in turn will allow
for greater circulation of film criticism and
related discourse.

The aim is to meet the challenge head-on
and contribute to filling a gap in the literature
through a bibliometric analysis of academic
criticism of cinema. For the study in question,
criticism is appropriate, as it offers a quantitative
and systematic approach to the analysis of a
substantial body of scholarly work, uncovering
phenomena that might otherwise be missed
through traditional qualitative assessments. The
study will act as a framework for the research,
generating what can loosely be termed a screen
for the development in the field of study over
the past five decades.

The study will analyze the publication
and citation data, as well as the networks and
frequencies of keywords, to identify and map
the major themes in the academic criticism
of film, the relative and absolute impact of
scholarly works and authors in the field, and
the collaboration that sustains the discipline.
This work will serve to claim the title of the
first evidence-based diagram for the intellectual
territory of film critics. As such, this study is
illustrative of the sine qua non role that meta-
analysis can play in helping a field to understand
itself, thereby fostering a more interactive, self-
aware, and ultimately rejuvenating cinematic
and academic panorama, much like a gardener

who meticulously studies the soil and climate to
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cultivate a fertile garden.

RESEARCH METHOD
This study measures and maps cinema
research bibliometrics.

criticism using

‘Bibliometrics’ —’biblio’ (literature)
and’metrics’ (measurement)— describes its
purpose. This quantitative method can analyze
the field’s intellectual structure, historical
growth, and main subject trends better than
qualitative evaluations. This study rigorously
analyzes publishing and citation data to find
complicated academic discourse patterns and
relationships.

Scholarly precedence guides this design.
This approach has proven successful in multiple
domains (Batubara et al., 2021; Martinez-
Lépez et al., 2018). Empirical research since
Setyaningsih et al. (2018) has shown that the
academic literature adopted bibliometrics in
1969. With this framework, the study tracks
knowledge domain evolution using existing
methods.

The investigation required quantitative
bibliometrics.  Quantitative  bibliometrics
analyzes publishing trends and scholarly book
usage using math and statistics. This strategy
was needed to understand film criticism
objectively. According to Mokhnacheva and
Tsvetkova (2020), internet technologies and
big data have made quantitative database tools
ubiquitous for methodically studying massive

academic datasets.

Lyu et al., (2023) emphasize that growth

has enhanced computer-based analytical
models. As academic procedures and theoretical
frameworks change, bibliometrics is needed
to examine research trends, collaboration
networks, and scholarly transformations.

The study began with data source selection.
After repeated assessments, Scopus became
the dominant academic database. Scopus’s
large collection of peer-reviewed journals,
books, and conference proceedings—including
arts and humanities—influenced our choice.
Bibliographic research provides reliable and
complete data due to its organized metadata—
authorship, affiliations, keywords, and citations
(Wardhana & Ratnasari, 2022).

Second, develop a precise search strategy
for complete and relevant literature. Keyword
coverage and relevancy were balanced to
maximize the dataset signal-to-noise ratio. The
top search term was “Film Criticism” after the
strategy definition. This phrase was chosen
for its scientific worth. Scopus’ “Article Title,
Abstract, Keywords” categories were searched
for movie critique.

Inclusion and exclusion criteria improved
search results and protected data. The criteria
were (1) 1975-2023 literature that presented
a thorough history of the area and (2) English,
the global academic language. For a complete
scholarly output assessment, we omitted all
other languages and did not limit the document
type (article, review).

Scopus returned 129 papers with the

parameters. This 50-year scholarship dataset
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was used for bibliometric analysis (Ryandono
et al., 2022), and used bibliometrics to study
article topic networks.

Third-stage search results were carefully
reviewed. The researcher carefully reviewed
all 129 documents’ metadata to ensure movie
criticism scholarship relevance and to remove
keyword-ambiguous or irrelevant information.
After curation, the dataset is more reliable.

Phase four carefully gathered and
categorized validated data. The 129 sources
have titles, authors, keywords, abstracts, and
citations. Formatting this filtered data for
bibliometric tools made the study robust.

Data processing was Biblioshiny’s purpose.
The web application and graphical user interface
for the sophisticated ‘Bibliometrix” R-package
provide comprehensive science mapping (Aria
& Cuccurullo, 2017). Academic research
benefits from the ease of data processing and
analysis (Sjuchro, 2023). Its versatility makes
the software ideal for the inquiry (Bonilla et al.,
2015).

The detailed Biblioshiny performance
analysis and science mapping supported this.
Researchers can define research fronts, issue
areas, and collaboration networks using the
software’s algorithms to answer this study’s
main questions (Donthu et al., 2021; Ratnasari
et al., 2025). Another important analytical
aspect was citation impact (Belter, 2015).

Final step: formal curated dataset

bibliometrics. Different methods were used

to find prominent patterns, theme structures,

and complex links in scholarly writing.

Bibliometrics evolves as complementary
methods use increased computer capabilities
for complex analytical modelling (Lyu et al.,
2023).

Performance analysis measured film
criticism, literature, productivity, and impact
with descriptive statistics. Annual scientific
productivity, average citation rates, prolific
writers, top journals, and active institutions and
countries were key measures. A quantitative
baseline identified top thinkers.

Scientific mapping revealed the field’s
intellectual structure in the second exam. The
cooperation patterns and evolution of theme
clusters were explored using co-authorship and
keyword co-occurrence networks constructed
in Biblioshiny. These illustrations capture social
relationships in the scholarly domain.

The clarity and strength of the data
necessary for the analysis were represented
in Biblioshiny’s charts, graphs, and network
maps. Exporting graphics and data tables from
the software’s Excel Workbook simplified the
plotting of intricate bibliometric data (van Eck
& Waltman, 2010).

The systematic and thorough approach
taken at multiple levels in the research added
considerable value. Developers, researchers,
and policymakers in the field will benefit
from its use for decision-making in the field’s
advancement. This bibliometric analysis,

with its emphasis on intellectual and practical

application, adds to the growing tradition of
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knowledge in the field by analyzing publication

and citation patterns.

RESULTS AND DISCUSSION

Analyzing the 129 documents obtained
from the Scopus-Elsevier database provides
a glimpse into the world of academic writing
on film criticism spanning the years 1975 to
2023. This section compiles results that the
author chose to deal with specific parameters
from bibliometric indicators. Each of the
results has been subjected to reasoning aimed at
determining the underlying logic of the results,
their interpretation, and the consequences on
the domain. This will ultimately result in a
synthesis of the greater narrative of the academic
world. Most of the data has been managed on
the Biblioshiny interface, which provides the
foundational framework that structures, outlines,
and captures the film criticism scholarly works
based on their achievements and relevance. The

results in the derived set are tabulated in Table

1.

Table 1 Basic Data and Critical Information

The annual scientific production in
film criticism literature exhibits a pattern of
sustained growth punctuated by periods of
significant fluctuation, as illustrated in Figure
1. The initial period, from 1975 through the
late 1980s, was characterized by a consistently
low output, with often only one or two articles
published per year. This suggests that during
its early academic formalization, film criticism
was a niche field with limited scholarly
publication venues. A notable shift occurred
in 1990 with a spike to five articles, signalling
an emerging and intensified academic interest.
This momentum continued, leading to a
significant peak in productivity in 2011, when
12 articles were published. Following this peak,
the field saw another significant surge in 2016,
which recorded the highest single-year output
of 17 articles. A more recent spike in 2020,
with 10 articles, indicates continued scholarly

engagement. The overall annual growth rate for

the entire period stands at a stable 2.93%.

Description Results
Timespan 1975:2023
Sources (Journals, Books, etc.) 85
Documents 129
Annual Growth Rate % 2.93
Document Average Age 11
Average citations per doc 4.333
References 1
Authors 126
Authors of single-authored docs 97
Single-authored docs 111
Co-Authors per Doc 1.15
International co-authorships % 1.55

Source: Biblioshiny, 2023
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Annual Scientific Production

Articles

Source: Biblioshiny, 2023
Figure 1 Annual Scientific Production

The logical interpretation of this trend
suggests that the field’s development has
not been linear but has instead responded to
external catalysts and internal theoretical shifts.
The post-1990 increase may be associated with
the rise of cultural studies and post-structuralist
theory in academia, which provided new, fertile
ground for critical film analysis. The 2011
peak is a scholarly response to the maturation
of digital cinema and the proliferation of
new media platforms, which demanded new
critical frameworks. Similarly, the 2016 peak
may reflect a culmination of research in areas
that gained prominence in the early 2010s.
The recent activity in 2020 could be linked
to the global COVID-19 pandemic, which
accelerated media consumption and prompted
critical reflection on film’s role during a time

of global crisis. The stable long-term growth

rate, however, confirms that film criticism has
successfully established itself as a durable and
evolving field of academic inquiry, moving
from a marginal sub-discipline to a recognized
area of study.

Citation analysis shows how the literature
has affected and influenced the academic
community. The 129 documents in the dataset
have received many citations, with an average of
4.33 citations per document. The materials are
an average of 11 years old, which suggests that
foundational and older articles are still essential
and are still being used in recent research.

An analysis of the most influential papers,
based on the number of times they have been
cited, in Figure 2, is an indication that some key
works have laid down the groundwork in this
field. The most important of these documents

is D.N. Rodowick’s 1982 “The Crisis of
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Political Modernism: Critique and Ideology in
Contemporary Film Criticism,” which has been
cited 84 times. The sheer volume of citations
the book has received is not merely a statistic;
it speaks to its importance to the foundational
questions in film studies about ideology and
modernity.

Other works of scholarship have also had
an impact, such as G O’Leary (2011) in the
Journal of Modern Italian Studies. This article,
which has been cited 45 times, is a considerable
amount and indicates that it has had an impact
on scholarship in a relatively short time. At the
same time, important works like “Ecocinema:
Theory and Practice” (2012) by 1. Ingram and
“Film Criticism, the Cold War, and the Blacklist”
(2014) by J. Smith have shaped the landscape of
the domain with new insights on ecocriticism
and political history and the consolidation of
these works.

In its entirety, these cited patterns propose

two fundamental propositions regarding the
history of cinema criticism. To begin with,
the average number of citations per work is
relatively healthy. This suggests that, unlike
some other subject areas, research in this area
is not partitioned off and quarantined. On the
contrary, it indicates an active and vigorous
intellectual discourse where scholars have been,
and continue to be, in direct interaction with and
constructively building on earlier scholarship.
Also, the influence of some of R.’s classic
works suggests to us that we must not search
for a brittle theoretical foundation in our field,
based on which we can build an intellectual
totality. Instead, we seek a framework that is
fundamentally resilient, woven with malleable
core structures from which new possibilities
can erupt in different contexts.

The increasing influence of new

publications on niche topics such as ecocinema

and political history suggests diversification of

Most Global Cited Documents

RODOWICK DN, 2023. THE CRISIS OF POLIT MOD: CRIT AND IDEOL IN CONTEMP FILM CRITICISM e

OLEARY A, 2011, J MOD ITAL STUD

WYATT RO. 1990. JOURNAL MASS COMMUN Q

INGRAM D, 2012, ECOCINEMA THEORY AND PRACTICE

KING T, 2007, J CULT ECON

Documents

NAREMORE J, 1990, FILM Q

SMITH J. 2014, FILM CRIT, THE COLD WAR, AND THE BLACKLIST: READ THE HOLLYWOOD REDS

CLAYTON A, 2011, THE LANGUAGE AND STYLE OF FILM CRITICISM
MCCLAIN W, 2010, J FILM VIDEO

CALAVITA M, 2007, J FILM VIDEO

Source: Biblioshiny, 2023
Figure 2 Average Citations per Year
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the discipline and the application of innovative
theoretical frameworks that produce substantial
scholarly impact. The identification of such
highly cited papers is a well-known approach
to delineating the intellectual cornerstones of a
discipline, because it helps to identify the works
that have made the most significant, enduring
impact on subsequent scholarship (Cobo et al.,
2015).

This analysis, then, aims to quantify the
impact and, at the same time, pinpoint the
foundational layers of the corpus of literature
on film criticism.

Analyzing author productivity shows that
a handful of researchers are responsible for the
bulk of the field’s output. Of the five authors with
the most publications in the dataset, KLEVAN A
realized the most. They have written four papers.
Then BELL M, CLAYTON A, MCWHIRTER A
and RENTSCHLER E followed next with three
publications each. Among the top 10 were also
authors ALTMANN E, FREY M, INGRAM
D, IVAKHIV A, and DEBENEDETTI S, who
have two relevant publications. This level of
authorship and cross collaboration, in addition
to indicating contributions to. And the holders
of the records. This is harsh, as they are the
supporting miles of the field, and activists of
cross, and have been, for an extended period of
time, to infinity.

This relates to sustaining social order
within the profession. One could argue that
there is a sizable number of very influential

authors in this domain. The presence of

specific individuals on the scene does raise the
possibility, as is often the case with the more
specialized fields within the humanities, that
film criticism, the practice at hand, is captured
within ‘invisible colleges’—or fashionable
intellectual silk screens—supervised by these
rather dominant individuals. The totality of that
output, or at least the bulk of it, is what defines
the research agenda, determines the principal
concerns within the theory, and constitutes the
primary materials for newcomers. On one side,
this group of scholars is able to strengthen the
framework of the domain with robust theoretical
constructs and on the other, it could also set very
high entry barriers that, if left unchallenged,
could severely limit theoretical pluralism.

The phenomenon of concentration of
authorship of scholarly materials on a small
number of individuals is not unique to this
domain. It is well documented in bibliometric
studies across various fields as a typical case
where the central contributors also serve as
primary gatekeepers and knowledge ‘pourers.’

This concentration of influence among
a core group of authors is mirrored by a
similar pattern in the distribution of articles
across academic journals, with a select few
publications serving as the primary outlets
for research in film criticism. The analysis
identifies FILM CRITICISM as the most
central and relevant journal, having published
12 of the 129 documents in the dataset, which
makes it the undisputed core publication for

this specific scholarly community. Other highly
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Affiliations' Production over Time

Articles

1976
1990

Affiliation

2004
2005
2007
2008
2009
2010
2012
2013
2014

— HARVARD UNIVERSITY
— NEW YORK (NIVERSITY

— NEV/CASTLE UNIVERSITY

— UNIVERSITY OF BRISTOL

— UNIVERSTY OF CALIFORNIA

— UNIVERSITY OF GLASGU/
UNIVERSITY OF OXFORD

Source: Biblioshiny, 2023
Figure 3 Author’s Production Over Time

significant journals include NEW GERMAN
CRITIQUE (6 articles), a finding that suggests
a substantial nexus with German studies and
critical theory, and CINEASTE (5 articles), a
publication well-known for bridging academic
and popular film analysis. Also prominent
are the HISTORICAL JOURNAL OF FILM,
RADIO AND TELEVISION (5 articles) and
FILM QUARTERLY (4 articles), a fact which
indicates a sustained interest in historical and
contextual approaches to criticism within the
field.

The scholarly implications of this journal
concentration are crucial for both established
and emerging researchers. These core journals
function as the primary channels for the
dissemination and, critically, the validation of
new knowledge within the field (Evans et al.,

2024). For an author, publication in one of

these outlets signals a high level of scholarly
rigour and relevance to the ongoing discourse.
This concentration also helps to define the very
boundaries of the field, as the editorial scope
and theoretical preferences of these key journals
inevitably shape the type of research that is
deemed central to the discipline. Consequently,
for researchers seeking to contribute
meaningfully, targeting these publications is
essential for engaging with the core academic
conversation. The diversity among these top
journals—from the highly specialized Film
Criticism to the interdisciplinary New German
Critigue—also indicates that the field, while
possessing a clear center, maintains vital
connections to broader areas of critical theory,
history, and media studies.

Beyond the concentration in specific

journals, the production of this scholarship is
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also characterized by a significant geographical
concentration within a small number of
institutions and countries. The data reveals that
the most active institution is the University
of Oxford, which contributed five documents
to the dataset. It is closely followed by other
leading Anglophone universities, including
New York University and the University of
Bristol (each with four articles), alongside
Harvard University, Newcastle University, the
University of California, and the University of
Glasgow (each with three articles). European
leaders and Brunel University, along with
Sussex University, are key universities in that
sphere (Figure 3).

Based on the affiliation of these top-
tier institutions, it is certain that the United
Kingdom and the United States take the lead in
publishing research regarding this individual.
The intense geographic concentration indicates
that the scholarly discourse in film studies is
shaped primarily by the scholarly practices,
cultural preoccupations, and commercial
interests of the Anglophone world. The case
scenario raises serious issues of the discipline’s
plurality and global representation. However,
this concentration of scholarly activity does
create a robust and cohesive intellectual
community between the two countries which, in
turn, marginalizes the non-English theoretical
traditions and results in a sparse layer of
scholarship on films from other regions of the

world. The gap in question underscores the

range of future research on film criticism that

is intended to interface with scholarship from
more peripheral regions in order to stimulate
a more balanced global discourse on film
criticism.

social

Returning to the discipline’s

stratification, an  examination of the
collaborative network in the area brings to the
fore one of its most distinctive features: a very
low co-authorship rate.

Considering that there are not many co-
authors per paper in other scientific fields, the
average of 1.15 co-authors per paper in this
case is astonishingly low. Moreover, out of
126 total contributors, 97 are single authors of
their own documents, which is impressive. This
trend toward individualism is even stronger
in international collaboration, which is only
1.55%.

The visualization of the author collaboration
network (Figure 4) graphically confirms this
pattern, showing a highly fragmented network
composed of small, disconnected clusters and
a large number of isolated nodes representing
individual authors. Even the most prominent
cluster, containing Kleven A and Clayton A,
is small and clearly represents an exception
rather than the rule. The internal structure of
these clusters is often defined by role equality
rather than extensive, hierarchical collaboration
(Fonseca et al., 2016; Modak et al., 2020).

The precise meaning of this statistic is that
film critique is still done mainly by one person.
This finding aligns perfectly with the traditional

model of research in the humanities, where

Trends and structures in film criticism research: A bibliometric review of scientific literature
(Rully Khairul Anwar, Arslyn Aqylah Mu’yidarrahmatillah, Yunus Winoto)



ProTVE, Volume 9, No. 2, 2025, pp. 170-190 184

aji[f;%nn e
de carvalho bs

€«
gabgﬁég erg hr

clagiaVan 3

Source: Biblioshiny, 2023
Figure 4 Collaboration Network Author’s

individual scholars are expected to develop and
articulate their arguments independently, a sharp
contrast to the collaborative, lab-based model
standard in the natural and social sciences. This
profound lack of collaboration, particularly at
an international level, may inadvertently limit
the cross-pollination of ideas and the synthesis
of different theoretical perspectives. While
solitary scholarship undoubtedly allows for a
deep and focused authorial vision, it can also
slow the broader advancement of the field and
reinforce existing theoretical divides. This
conclusion suggests that fostering improved
collaboration could be a vital avenue for future
advancement, potentially leading to more
and globally-

ambitious, interdisciplinary,

focused research endeavors. Consequently,
analyzing these networks is crucial for a
thorough comprehension of the social dynamics

inside any research community (Anjum et al.,

2020; Hakim, 2020).

Collaboration networks show how people
in the area are connected, while an examination
of term co-occurrence shows a map of the field’s
main ideas and intellectual interests. The most
frequently used keywords are foundational and
broad in scope, such as “human” and “motion
pictures,” which effectively anchor the field
within a humanistic and media-centric context.
Assignificant and historically important thematic
cluster revolves around psychoanalytic theory,
with terms like “psychoanalytic theory” and
“Freudian theory” appearing prominently.
This pattern clearly shows that psychoanalysis
is still a significant way to look at film
narrative, character psychology, and theories of
spectatorship (Figure 5).

However, a newer and just as important
trend is the rise of a separate group of
technological and computational keywords. The
area has changed a lot in terms of its themes.

For instance, “convolutional neural network,”
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“audiovisual equipment,” “emotion analysis,”

“sentiment classification”, and “RoBERTa
model” are completely fresh words. The
existence of this terminology is evidence that
modern technological methods and quantitative
approaches are mingling with heritage practices
for traditional film criticism. This shows an
institutional cross-fertilization of traditional
humanistic models with empirical data practices
coming from computer science and the digital
humanities. This convergence is quite prominent
in the creation of new domains of scholarly
inquiry. This is quite normal because of the
large number of social and technical activities
being carried out today (Pratiwi et al., 2022;
Rafika et al., 2017). This is also illustrated by
how the notion of “film criticism” has changed.
It no longer offers purely interpretive analyses
of text; it also features studies on empirical
audiences and algorithms of the responses

people give to films and the images the films

project.

neural networks

This described relation between citation
has a real and a formal aspect. With respect to
science, it has to be seen not just in terms of
causal indebtedness rationalized in terms of
science, technology, and society, where other
works represent the science and technology
part, but based on the conceptual foundations
of science. More fundamental concepts like
co-citation and co-bibliographic coupling are
also important in understanding the conceptual
foundations of a discipline. Co-citation of a pair
of works means there are publications where
both works are cited; in this case, a strong
intellectual connection likely exists between
the two articles, which helps determine the
important works and the intellectual and other
bases of a particular discipline. The opposite
of this reasoning is called co-reference, which
occurs when two documents make use of a
standard set of references, suggesting that the
authors are operating on a similar problem of

research.
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Although we have not conducted a
comprehensive co-citation and bibliographic
coupling analysis, the results so far have
provided a strong basis for such undertakings.
The fact that publications like Rodowick
(1982) are highly cited suggests there may be
one or several central nodes in a co-citation
network. A subsequent study could analyze
what other papers are most frequently cited
in combination with Rodowick to complete
the theoretical framework on the critique of
“political modernism” that Rodowick and other
works offer. The same logic could be applied to
analyze the publication records of recent papers
that contain the phrase “sentiment analysis” in
relation to the amount of primary and secondary
theoretical and technical literature upon which
the field rests. If one, or a combination, of these
networks encourages you to do such an analysis,
the results would be a rational circumstance for
moving from identifying the prominent thinkers
and writers in the field, which is what this
study undertakes, to tracing the more profound
invisible lines of the architecture of the
discipline and the interdisciplinary connections
that form bases for the discipline.

If we cross-date these data with the annual
keywords analysis, we can better understand
the evolution of cinema criticism for the past
half a century. The evolution of the field can be
categorized into three broad phases. The first
phase(1975-c.1995) appearstobea foundational
period dominated by the application of grand

theories to film, particularly psychoanalysis

and structuralism. The keywords and highly
cited works from this era suggest a focus on
ideological critique and the formal structures of
cinematic language.

The second phase (c. 1995-2010) represents
a period of diversification and specialization.
During this time, the field expanded to
incorporate a broader range of theoretical lenses,
including post-colonial theory, gender and queer
theory, and ecocriticism, as evidenced by the
themes of influential articles from this period.
The research moved beyond a singular focus
on ideology to engage with a broader array of
social, political, and environmental contexts.

The third and currentphase (c. 2011-present)
can be defined by the “computational turn.”
While traditional critical theories remain highly
relevant, this period is marked by the rapid
integration of digital humanities tools and
data science methodologies. The emergence
of keywords related to neural networks and
emotion analysis signifies a new research
frontier focused on the empirical and large-
scale analysis of film and audience data. This
ongoing evolution implies that the future of
film criticism will likely be characterized by an
increasing hybridity, where scholars will need
to be conversant in both critical theory and

computational methods.

CONCLUSION
This bibliometric analysis set out to map
the intellectual landscape of film criticism

scholarship from 1975 to 2023, and in doing
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so, has revealed the defining characteristics
of a mature yet dynamic academic field. The
findings move beyond mere data points to
offer a synthesized conclusion: the scholarly
discourse of film criticism is characterized by
concentrated intellectual hubs, with a small
number of authors, institutions, and journals
in the Anglophone world shaping its trajectory.
Furthermore, the analysis confirms that the field
operates predominantly on a model of solitary
scholarship, as evidenced by remarkably
low rates of co-authorship and international
collaboration. Most significantly, this study
concludes that the field is at a crucial thematic
and methodological crossroads. The enduring
influence of traditional humanistic inquiry, such
as psychoanalytic theory, is now converging
with an emergent “computational turn,” creating
a vibrant, hybrid space for future research.
Based on these conclusions, this study puts
forward several significant recommendations
counteract the

research. To

identified,

for future

intellectual isolation academic
bodies and funding agencies should create
initiatives that actively foster international and
interdisciplinary collaboration. This could break
down existing theoretical silos and enrich the
field with diverse global perspectives. Secondly,
there is a clear need for research that actively
focuses on non-Anglophone critical traditions
and cinemas to create a more representative and
globally inclusive discipline. Finally, scholars

are encouraged to explore the novel research

questions arising from the convergence of

technology and criticism, such as the ethical
implications of using Al in film analysis or the
development of new hybrid methodologies that
blend qualitative depth with quantitative scale.
These avenues represent generative new ideas
for moving the field forward.

Finally, it is essential to acknowledge the
research limitations of this study. The findings
are based exclusively on data from the Scopus
database; including other databases such as
Web of Science or Google Scholar could yield a
more comprehensive dataset. The analysis was
also confined to English-language publications,
which means a significant body of scholarly
work on film criticism from other linguistic
traditions was not included. Lastly, as a
quantitative method, this bibliometric analysis
excels at identifying broad patterns and trends
but cannot capture the qualitative nuance,
argumentative rigor, or conceptual depth of the
individual articles themselves. These limitations
provide a clear scope for subsequent research
to build upon the foundational map provided

herein.

Author Contributions

“Conceptualization, R.K.A.; methodology, R.K.A;
software, Y.W.; validation, R K.A., and A.A.M.; formal
analysis, R.K.A., Y.W. and A.A.M.; investigation,
A.AM.; resources, R.K.A.; data curation, R.K.A. and
A AM.,;

writing—review and editing, R.A.S; visualization, R.A.S;

writing—original draft preparation, Y.W.;

supervision, R.K.A.; project administration, R.K.A.; All
authors have read and agreed to the published version of

the manuscript.”

Acknowledgments: “I would like to thank all of the
sources who agreed to be interviewed for this research
and who took the time to share their experiences and

Trends and structures in film criticism research: A bibliometric review of scientific literature
(Rully Khairul Anwar, Arslyn Aqylah Mu’yidarrahmatillah, Yunus Winoto)



ProTVE, Volume 9, No. 2, 2025, pp. 170-190 188

observations with us.”
Data Availability Statement: “Not applicable” here.

Conflicts of Interest: “The authors declare no conflict
of interest.”

Funding: Please add: “This research received no external
funding.”

REFERENCES

Anjum, H. F., Rasid, S. Z. A., Khalid, H.,
Alam, M. M., Daud, S. M., Abas, H.,
Sam, S. M., & Yusof, M. F. (2020).
Mapping research trends of blockchain
technology in healthcare. /EEE Access, 8,
174244-174254.  https://doi.org/10.1109/
ACCESS.2020.3025011

Aria, M., & Cuccurullo, C. (2017). Bibliometrix:
An R-tool for comprehensive science
mapping analysis. Journal of Informetrics,
11(4), 959-975. https://doi.org/10.1016/].
JOIL.2017.08.007

Batubara, H. S., Giatman, M., Simatupang,
W., & Watrianthos, R. (2021). Pemetaan
bibliometrik terhadap riset pada Sekolah
Menengah Kejuruan ~ menggunakan
VOSviewer.  Edukatif:  Jurnal  Ilmu
Pendidikan, 4(1), 233-239. https://doi.
org/10.31004/edukatif.v4il.1818

Belter, C. W. (2015). Bibliometric indicators:

Opportunities and limits. Journal of
the  Medical  Library  Association :
JMLA, 103(4), 219-221. https://doi.

org/10.3163/1536-5050.103.4.014

Bonilla, C. A., Merigo, J. M., & Torres-Abad,
C. (2015). Economics in Latin America:
A bibliometric analysis. Scientometrics,
105(2), 1239-1252. https://doi.
org/10.1007/s11192-015-1747-7

Cobo, M. J., Martinez, M. A., Gutiérrez-Salcedo,
M., Fujita, H., & Herrera-Viedma, E. (2015).
25 years at knowledge-based systems:
A bibliometric analysis. Knowledge-
Based Systems, 80, 3-13. https://doi.
org/10.1016/J. KNOSYS.2014.12.035

Crystalia, E., & Sunardi, S. (2018). Evaluative
language as portrayed in the Texas
Chainsaw Massacre movie review by Roger

Ebert: An appraisal analysis. E-Structural,
1(01), 58-69. https://doi.org/10.33633/
es.v1i01.1817

Dissoki, E., Hassan, M., & Mohamed, S. (2024).
Utilizing photogrammetry as a proficient
tool in creating diverse photorealistic
digital environments. International Design
Journal, 14(2), 165-173. https://doi.
org/10.21608/1dj.2024.338398

Donthu, N., Kumar, S., Mukherjee, D., Pandey,
N., & Lim, W. M. (2021). How to conduct
a bibliometric analysis: An overview and
guidelines. Journal of Business Research,
133, 285-296. https://doi.org/10.1016/].
jbusres.2021.04.070

Evans, A. R., Prather, K. Y., Battiste, J., Fung,
K.-M., Dunn, I. F., & Graffeo, C. S.
(2024). Genetically distinct oligosarcoma
arising from Oligodendroglioma:
Systematic review &amp; illustrative
case example. World Neurosurgery, 185,
e1093—1100.  https://doi.org/10.1016/].
wneu.2024.03.028

Fatmalasari, D. (2021). Proses persepsi
bawahan pada kepemimpinan atasan
divisi Humas DPRD Provinsi Sulawesi
Tengah. KINESIK, 8(1), 90-99. https://doi.
org/10.22487/ejk.v8i1.147

Fonseca, B. de P. F. e, Sampaio, R. B., Fonseca,
M. V. de A., & Zicker, F. (2016). Co-
authorship network analysis in health
research: Method and potential use. Health
Research Policy and Systems, 14(1), 34.
https://doi.org/10.1186/s12961-016-0104-
5

Grant, B. K. (2012). 11. Experience and meaning
in genre films. In Film Genre Reader IV
(pp. 133-147). University of Texas Press.
https://doi.org/10.7560/742055-014

Hakim, L. (2020). Analisis bibliometrik
penelitian inkubator bisnis pada publikasi
ilmiah terindeks scopus. Procuratio: Jurnal
Ilmiah Manajemen, 8(2), 176—189.

Kurniawan, 1. (2018). The sensuality
and tendency of fetishism on model
photography.  Proceedings  of  the
International Conference on Business,
Economic, Social Science and Humanities

Trends and structures in film criticism research: A bibliometric review of scientific literature
(Rully Khairul Anwar, Arslyn Aqylah Mu’yidarrahmatillah, Yunus Winoto)



189 ProTVF, Volume 9, No. 2, 2025, pp. 170-190

(ICOBEST 2018). https://doi.org/10.2991/
icobest-18.2018.75

Kurniawan, 1., & Rochmawati, 1. (2018). Gaya
berkendara dalam iklan: Antara representasi
ketangguhan dan kecerobohan. Mediator:
Jurnal Komunikasi, 11(1), 44-55. https://
doi.org/10.29313/mediator.v11i1.3154

Litman, B. R. (1983). Predicting success of
theatrical movies: An empirical study.
The Journal of Popular Culture, 16(4),
159-175.  https://doi.org/10.1111/5.0022-
3840.1983.1604 159.x

Lyu, P, Liu, X, & Yao, T. (2023). A
bibliometric analysis of literature on
bibliometrics in recent half-century.

Journal of Information Science. https://doi.
org/10.1177/01655515231191233

Manurung, E. M., & Kameo, D. D. (2021).
Creativity and its paradoxes: How the
Indonesian movie industry can survive.
Jurnal Ekonomi Dan Bisnis, 24(1), 27-46.
https://doi.org/10.24914/jeb.v2411.3289

Martinez-Lopez, F.J., Merigo,J. M., Valenzuela-
Fernandez, L., & Nicolas, C. (2018). Fifty
years of the European Journal of marketing:
A bibliometric analysis. European Journal
of Marketing, 52(1-2), 439-468. https://
doi.org/10.1108/EJM-11-2017-0853

Modak, N. M., Lobos, V., Merig6, J. M.,
Gabrys, B., & Lee, J. H. (2020). Forty
years of computers &amp; chemical
engineering: A bibliometric analysis.
Computers & Chemical Engineering,
141(7), 106978. https://doi.org/10.1016/;.
compchemeng.2020.106978

Mokhnacheva, Y. V., & Tsvetkova, V. A. (2020).
Development of bibliometrics as a scientific
field. Scientific and Technical Information
Processing, 47(3), 158-163. https://doi.
org/10.3103/S014768822003003X

Pai,P.A., & N, M. (2024). Astudy on movie genre
analysis using IMDb data. International
Journal of Advanced Research in Science,
Communication and Technology, 101-104.
https://doi.org/10.48175/1JARSCT-22121

Parks, T. (2024). More to the picture than meets
the eye: Ecocinema, landscape, and James
Benning’s Deseret. New Review of Film

and Television Studies, 1-32. https://doi.or
2/10.1080/17400309.2024.2423992

Pratiwi, A. C., Wardhana, A. K., & Rusgianto,
S. (2022). Application of vector error
correction model on macroeconomic
variables toward changes in the composite
stock price index. Daengku: Journal
of Humanities and Social Sciences
Innovation, 2(2), 219-229. https://doi.
org/10.35877/454R1.daengku883

Puspitasari, L., Bajari, A., Hidayat, D.R., & Cho,
S. K. (2024). Regional film in the dynamics
of the national film industry. ProTVF, 8(2),
116-132.  https://doi.org/10.24198/ptvf.
v8i2.54275

Rafika, A. S., Putri, H. Y., & Widiarti, F. D.
(2017). Analisis mesin pencarian Google
Scholar sebagai sumber baru untuk kutipan.
Journal Cerita, 3(2), 193-205. https://
doi.org/https://doi.org/10.33050/cerita.
v3i2.657

Ratnasari, E., Mahameruaji, J. N., Bantugan,
B., & Adi, A. N. (2025). Television and
film studies in Indonesia: A bibliometric
analysis. ProTVF, 9(1), 31-54. https://doi.
org/10.24198/ptvt.v9i1.60404

Ryandono, M. N. H., Mawardi, 1., Nugraha
Rani, L., Widiastuti, T., Tr1 Ratnasari,
R., & Kusuma Wardhana, A. (2022).
Trends of research topics related to halal
meat as a commodity between scopus
and web of science: A systematic review.
F1000Research, 11, 1562. https://doi.
org/10.12688/f1000research.123005.1

Setyaningsih, 1., Indarti, N., & Jie, F. (2018).

Bibliometric analysis of the term * green
manufacturing’. International Journal of
Management Concepts and Philosophy,
11(3), 315-339. https://doi.org/10.1504/

[JMCP.2018.093500

Shabrina, S. (2019). Nilai moral bangsa Jepang
Jin dalam film Sayonara Bokutachi No
Youchien. Janaru Saja : Jurnal Program
Studi  Sastra Jepang, 7(2). https://doi.
org/10.34010/js.v7i2.2419

Sjuchro, D. W. (2023). Trend research of rural
broadcasting on communication science
based on bibliometric approach. Journal
of Intercultural Communication, 23(1),

Trends and structures in film criticism research: A bibliometric review of scientific literature
(Rully Khairul Anwar, Arslyn Aqylah Mu’yidarrahmatillah, Yunus Winoto)



ProTVE, Volume 9, No. 2, 2025, pp. 170-190 190

33-44.
V23I1.110

Sumarlin, E. W., Hansun, S., & Wiratama,
Y. W. (2016). Rancang bangun aplikasi
rekomendasi film dengan menggunakan
algoritma simple additive weighting. Jurnal
Informatika, 10(2), 1244—1250. https://doi.
org/10.26555/j1f0.v10i2.a5066

Tao, J., Wang, B., Ge, T., Jiang, Y., Li, W,,
& Duan, L. (2022). Motion transformer
for unsupervised image animation. In
Computer Vision — ECCV 2022 (pp. 702—
719).  https://doi.org/10.1007/978-3-031-
19787-1_40

Tombu, J. (2024). Filmmaking as a medium
of public communication in addressing
social problems. American Journal of
Communication, 6(4), 1-16. https://doi.
org/10.47672/ajc.2275

van Eck, N. J., & Waltman, L. (2010). Software

https://doi.org/10.36923/JICC.

survey: VOSviewer, a computer program
for bibliometric mapping. Scientometrics,
84(2), 523-538. https://doi.org/10.1007/
s11192-009-0146-3

Wardhana, A. K., & Ratnasari, R. T. (2022).
Analisis sitasi publikasi tentang repositori
Bidang Studi Perpustakaan pada web of
science selama pandemi. Daluang: Journal
of Library and Information Science, 2(1),
53-61. https://doi.org/10.21580/daluang.
v2i1.2022.10987

Wilantari, N. N. A., & Memoriance, --. (2018).
Komunikasi massa dalam manajemen
pariwisata. Dharma Duta, 16(1). https://
doi.org/10.33363/dd.v16i1.139

Ye, S., Ren, C., Wang, X., & Chen, S. Y.
(2011). Vision-based real-time animation
synthesis. 2011  Third  International
Conference on Intelligent Human-Machine
Systems and Cybernetics, 223-226. https://
doi.org/10.1109/IHMSC.2011.125

Trends and structures in film criticism research: A bibliometric review of scientific literature
(Rully Khairul Anwar, Arslyn Aqylah Mu’yidarrahmatillah, Yunus Winoto)



